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Call for Papers 
International Workshop 

 
Performing Intangible Cultural Heritage:   

Frictions, Alliances, Affections 
 

Quebec City, Canada 
May 19th-22nd 2016 

 
Hosted by the Canadian Network for Intangible Cultural Heritage (CNICH), the Folklore 

Studies Association of Canada (FSAC), the Canadian Society for Traditional Music 
(CSTM), The Canada research Chair in Intangible Cultural Heritage, the Institute for 

Cultural Heritage of Laval University (IPAC) and the Centre for Culture, Art and Society 
(CELAT) 

 
Deadline for submissions January 3rd (midnight) 

 
 
International interest in intangible cultural heritage (ICH) has grown rapidly since UNESCO adopted 
the Convention for the Safeguarding of Intangible Cultural Heritage in 2003. Now signed by more 
than 160 countries, the Convention has facilitated worldwide recognition of living cultural heritage, 
including music, dance, theatre, storytelling, languages and dialects, rituals, occupational and 
ecological knowledge, oral history, and foodways. Scholars, political stakeholders, media workers, 
museum curators, community leaders, performers, and other creative actors are increasingly 
concerned with the preservation and creation of ICH as a means of promoting sustainable tourism 
development, revitalizing communities, fostering cultural diversity, and developing new museum 
practices. Proponents of the Convention maintain that the treaty has helped establish a new legal and 
political apparatus in which individuals and communities now have a prominent place. They argue 
that this shift in juridical terms has facilitated new perspectives on how living traditions are made, 
institutionalized, transmitted, festivalized, and expanded through transcultural alliances. On the other 
hand, critics counter that ICH policies have often failed to adequately engage local communities in 
the process of establishing hierarchies of value. Moreover, they point out that the idea of cataloguing 
living heritage relies on an outdated and relatively static understanding of culture, one that can easily 
be manipulated to exclude as well as include in the name of tradition. Debates surrounding the 
Convention are therefore lively with multiple points of view. This meeting will serve as a platform 
for discussion and dialogue on issues that cut across ICH, its frictions, alliances, and affections.  
 
Although Canada has not signed the Convention, many constituencies are institutionalizing creative 
practices now designated as intangible cultural heritage. Policy makers are developing new 
management strategies. Researchers are identifying new directions for research. Museums are 
collaborating, consulting, and exhibiting with community-based bearers/performers of living heritage. 
Artists are seeking and critiquing recognition through this institutionalization process. Municipal 
governments are drawing on living heritage to enhance the interpretation of their historic sites. Some 
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provinces (Newfoundland, Quebec) are passing legislation to safeguard “cultural diversity” as part of 
regional tourism development strategies. Meanwhile, tradition bearers are mobilizing discourses of 
intangible cultural heritage with new media to advance careers and sustain livelihoods in the creative 
economies of our digital age.  
 
This conference aims to explore and problematize past, current, and potential uses of ICH. Although 
proposals on wide-ranging topics are welcome, participants are especially encouraged to address the 
following themes:  
 

- intangible cultural heritage beyond UNESCO and macro-level perspectives 
- the effects of registering ICH by UNESCO, states and municipalities 
- the difficulties encountered by individuals and communities in safeguarding ICH 
- the mediation of ICH with digital technologies 
- the curation of ICH 
- the performance of ICH  
- intersections of intangible and tangible cultural heritage  
- the politics and counter-politics of ICH  

 
Individual paper, workshop, research creation or session proposals (three presentations 
maximum) should be sent, in English or French, to sctm.2016@gmail.com for the Canadian 
Society of Traditional Music before January 3rd (midnight) by providing the following 
information:  
 

1. presenter’s full name, institutional affiliation, department, student status (if applicable), and 
contact information 

2. presentation title 
3. two abstracts: one 250 words, and one 100-150 words MAXIMUM 
4. a list of degrees earned, specifying discipline 
5. a list of recent positions and any positions relevant to the conference 
6. a list of recent publications and any publications relevant to the conference 
7. a 100 word biography 

 
Program Committee  
 
Canadian Society for Traditional Music  
Jessica Roda, Concordia University  
Kaley Mason, University of Chicago 
Judith Klassen, Canadian Museum of History 
Serge Lacasse, Laval University 
Margaret Walker, Queen’s University  
 
Canadian Society for Folklore and Ethnology 
Laurier Turgeon, Laval University 
Dale Javis, Heritage Foundation of Newfoundland and Labrador 
Richard Mackinnon, Cape Breton University 


